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Cornfield
works find
new home

Ninety miles of used irriga-
tion stripping, 33,000 pounds of
corn kernels, 21 9-foot-tall bales
of dried cornstalks — the materi-
al remains of Lauren Bon’s 2005
“Not a Cornfield” project, creat-
ed in an abandoned rail yard just
east of Chinatown, have resur-
faced in the considerably tonier
milieu of the Ace Gallery, recy-
cled into autonomous works, for
Bon’s first solo show since before
that project began.

It is a peculiar fit: Bon's or-
ganic materials, ritualized meth-
ods and communitarian ethos in
the elegant but decidedly cool
environment of the gallery. With
more than two dozen works dat-
ing back to 1992, the show is a
substantial production that
spans the whole of the vault-like
space without seeming to en-
tirely fill it. Many of the smaller
pieces feel somewhat unmoored,
even dilettantish, adrift in a sea
of white plaster and polished
concrete.

At the same time, the setting
underscores a quality that’s
likely to be lost in her larger pub-
lic projects: an urbane sort of for-
malism, with cool, architectural
tendencies and a highly focused
emphasis on materials.

But for a handful of early piec-
es, the show consists primarily of
works that evolved out of the
Cornfield project, either physi-
cally — in the form of recycled
materials — or conceptually.

The former are eloquent in
their simplicity: distillations of
the project rather than docu-
mentation. The irrigation strip-
ping, for instance — a massive
tangle of crumpled black plastic
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RECYCLED: Dried cornstalks from Lauren Bon’s “Not a
Cornfield” project are shaped into forms evocative of beehives.

— spills from a corner of the gal-
lery like a drawing in three di-
mensions. The corn Kernels fill
an entire room, 1 to 2 feet deep
and rippling like a choppy sea.

The conceptual evolution re-
volves largely around the motif of
the honeybee, a creature that
played its own role in the Corn-
field, as it does in agriculture of
all kinds.

Hundreds of jars of honey —
samples gathered from around
the world and stacked in
11'/>-foot shelving units — greet
viewers as they enter the gallery;
dozens more appear wound into
a beautiful series of twine “chan-
deliers.” In one of the show’s
most extreme pieces, “Meat and
Honey Fountain,” the liquid
drips from the skinned and pre-
served carcass of a lamb, which
Bon apparently killed herself
and, in a sort of performance
that the show refers to only in
photographs, suspended from
an oak tree with a beehive in-
serted in its abdomen — a nod to
the myth of Aristaeus, the god of
beekeeping.

The piece is audacious in con-
cept but surprisingly tame, even
tranquil, in person. Far more un-
settling is “Bee Box,” a glass cab-
inet containing two active hives

with tubes leading outside the
building to allow the bees to
gather pollen from the neighhbor-
hood. It's not easy to get close to
this, but once you do the specta-
cle is astonishing: more than
100,000 industrious drones (ac-
cording to gallery estimates) toil-
ing away at a pair of sculptures —
the hives themselves — as ele-
gant, intricate and strange as
anything Bon herself could con-
ceive.

The piece epitomizes the
most admirable aspect of Bon’s
work: a respect for the profun-
dity of natural processes and an
instinct for framing them grace-
fully with little interference.

Ace Gallery Los Angeles, 5514 Wilshire
Blvd, Los Angeles, (323) 035-4411,
through Jan. 20. Closed Sundays and
Mondays. www.acegallery.net



