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Naked But Safe: Your output is prolific to say the least. You create art, TV shows,
comics, furniture, installations, music videos, album covers and who knows what else.
Is this hyper-productivity in a multitude of media a deliberate aspect of the meaning of
your work, reflecting on the massive scale of content put out by our current digital
civilization? Or are you a contemporary version of a Renaissance man who would
produce just as varied and voluminous amount of work even if you lived in the 15"

century?

Ben Jones: It's a proven and tested scientific fact that Da Vinci would have loved using
Photoshop. So would all the other Ninja Turtle named artists. In my practice a lot of my
work is connected to how | use my computer. Essentially | like to sketch/create using a
simple vector based drawing program called Flash. Vector based programs are great for
animation, and also are great to use for outputting data to laser cutters or CNC machines
(used for the production of sculptures or furniture) or planning out big murals/paintings. |
think it all comes back to me (and my generation being the first) having a computer at very
young age, and how that shapes our creative process. | had a Mac before | could get my
hands on spray paint or drugs, or whatever else shapes/influences contemporary art. And |
know all kids have computers in their cribs now, but my generation has had computers

the longest and we’re coming to terms with them really interesting ways.
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NBS: In various interviews you speak extensively about Los Angeles as a sort of
ideal city for your mindset and creative ambitions. What is it that makes this city so
special for you? Do you feel that you are producing iconography that represents the

spiritual essence of the city in the same manner as David Hockney did in the ‘70s?

Ben Jones: | fantasize about making art like that. | wish there was a situation like that for
artists now; an optimistic committed pure exciting attitude to shapes, color, and life like
you might have in the 60/70’s. But | think what’s happening now is we are learning to
digest that period and reconcile it with the “destruction” and “deconstruction” of the 80’s
and 90’s and 00’s and LA is an ideal place to reexamine those ideas. To me a swimming
pool is this magical place from my childhood; a mysterious glowing blue form in the
middle of a boring suburbia. Different than the ideal romantic pools of Hockney. The way
[ think of pools, and life, is more like David Lynch’s Blue Velvet. | want to be normal, and
be a normal guy, but | am hiding in a closet watching a psychopath who will soon kidnap
me in his car and say “You're like me.” And most importantly | started to work with Ace
Gallery. Ace Gallery provides a context that is both aware of this LA/Art World history and
the ambitions of the new contemporary artist. To able to add to the discussion in a context

shared with Sol Lewitt or any of the other amazing artists Ace has shown is incredible.

NBS: Your career is gaining momentum at a time when digital art is facing the
prospects and demands of an art movement progressing into its’ mature phase. By
this | mean that the dazzling spectacle of technical innovation, or the pristine allure
of a brand new medium like the internet or video paintings, have already proven
their power to seduce an audience on the basis of novelty alone, and must move
further than this. How do you address the issue of transcendental content and
extemporaneous meaning in your work? What do you think your work will mean to

a viewer a 100 years from now?
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Ben Jones: To put it bluntly, cause | live and work in Hollywood, my art, and the
awesome art of peers will represent the dawn of digital art. Boom! Done! Wouldn’t you
like to own the first photograph or abstract painting? Just kidding, sort of. I think I'm aware
of “digital art” being somewhat bullshit, like any cool artist is aware of the absurdity or
contradiction in his or her work, and | want to both embrace and represent this time, but
also root my ideas in work that is ultimately about the human experience and thus
hopefully a tad more timeless. | strictly look at the computer as tool. | rarely make art

about technology. My art comes down to myth, and characters, and ideas.

NBS: You were a member of the legendary Paper Rad collective. How do you feel
about being part of collective that signifies a very particular turning point in art
history? What do you consider as the greatest achievements, until now, of this

generation and genre of artists?

Ben Jones: | think Paper Rad/Paper Radio is awesome, | think Cory Arcangle’s Mario
Clouds are awesome, | think Fort Thunder and Forcefield are awesome, | think some
shows on Adult Swim (Super Jail, China IL., Tim and Eric) are awesome, | think Odd
Future is awesome, | think Tim Barber and Michael Schmelling are awesome
photographers, what else? All the stuff Picturebox and/or Kathy Grayson has ever done is

also awesome. Canada gallery is okay too.

NBS: | have a label about the kind of work you do. I call it “multimedia

expressionism”. “The multimedia” part is self-explanatory, the “expressionism”

means that | consider your work to rely heavily on the conceptual gravity of pure

gesture, but instead of bravura brushwork or drips, your use the equally powerful

tools of technology to express your consciousness. De Kooning might slather oil
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paint with abandon, you layer or copy-paste or edit in much the same impetuous,
instinctive way. Is this critical approach valid? Do you feel the screen is a canvas

where you project the chaos of your mind and psyche?

Ben Jones: How much can | pay to you to use that explanation from now on? | think its
great. | love the messy process of art. | like when the messiness leads to a simple perfect
idea. My computer’s desktop/pasteboard gets very messy, and | think you are right to point

I//

out that, even though its a “ precise digital tool” the computer can be very expressionistic.
| don’t take the computer for granted cause I've grown along side with its technology, and
there through its ups and downs, and so i really deeply trust and understand it, and feel a
balance with it. I'm not afraid to experiment with the computer. Its not some magical box.

To me its a dirty smelly palette or work table with beer cans and pizza boxes.

NBS: Your work uses as formal content the eye-popping, psychedelic chaos of the
online experience, where a glut of images and graphics chase one another in an
ever accelerating universe of visual overexcitement. However, | notice you deduct,
frame and reduce the visual noise of your primal mater, quite subtly but effectively,
to the point where it acquires a stronger pictorial essence. Multi-coloured stripes
echo an instant of a Bridget Riley, cartoon figures evoke Matisse delineations, and
video-game landscapes somehow become reminiscent of Watteau. Is this careful
editing of images a conscious evocation of art history or do you manipulate your

material only according to strict compositional and aesthetic priorities?

Ben Jones: An artist grows with haystacks, or the Spanish civil war, or video games and
cable TV. Then he or she kind of reacts and creates and equally as power expression in
hopes to cancel out the external influences and noise that threatens to deaden their voice.
These initial expressions need to be brash. We need to create artwork that severs our

connection with reality so we can have space to create something with the hope in will
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transcend itself and offer a new idea or understanding beyond what is around us. | think
my early Paper Rad work was a grenade, and now that | have blown everything apart, i
want to re-order what is around me. | try to take the good parts and make forms, or

systems, or stories with them.

NBS: How critical are you of the inflationary effect that the internet has on the
impact of images? Does it worry you that any image now seems to exist and
disappear in a flicker of a second as it scrolls down a screen? How do you think

this super-consumption affects the critical process of ascribing validity to an image?

Ben Jones: | think for stupid people yah, it sucks, its not going to make them any smarter.
For potentially smart people, it might make you stupid if you’re not careful. But | have a
natural limit for visual data, and | can either satiate it with 4 hours at the RISD library, or 5
seconds on tumblr. It's calories in, calories out. You CAN lose weight if you eat 500
calories of candy a day. | don’t believe in food-mixing, and choosing a diet to fit your
blood type, all that stuff is too involved, and severe. There is a simplicity to everything,
and the key is to find that simple approach, stressing out about infinite details or meanings
or theories on how to do anything, or the meaning of stuff is stupid. People who define
themselves as experts on worrying about what tumblr does to art are unfortunately the
kind of people that clog progress with fear and bureaucracy. Gays should have equal

rights, tumblr is better than Art School. YAY!/Oh well.

NBS: What is your opinion about memes? Would you say they are an
underestimated and unrecognized popular art form? Would it be audacious to say

that they fulfill the populist promise of a Barbara Kruger piece?
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Ben Jones: Yes. Memes were an idea/term before the internet. The idea was that much
like how “genes” can spread genetic data/traits from human to human, so can “meanings”
or memes (I think that's what it is). And so the hippy that invented this awesome idea
(which is kinda true, cause its been shown and idea/attitude can effect RNA which sorta
effect DNA or something) wanted to quantify the impact of thought on reality. Anyway, |
learned about memes at Art School in the 90’s. | thought they were cool. Today’s
“memes” are kinda cool, but | think the best “meme” stuff is the movie “They Live” or
graphitti stuff. Current internet memes are a really short term flavor of “comedy/satire” that
are surely as good though as dated as an old comedy routine from Andrew Dice Clay;
good, but it’s a particular thing you should overdo. Kruger is better, but a good “Sup” cat

meme is pretty rad.

NBS: America, and the world, is experiencing a surge in political consciousness
and activism. From Occupy Wall Str. to the recent upheavals in Istanbul, Egypt,
Brazil and elsewhere, a new sociopolitical mind frame is rising and demanding
new prospects for society. How does this affect you? Do you ever address political
and social issues in your work? Where do you stand in relationship to the “politics

in art” argument?

Ben Jones: | don't like mixing stuff. | love politics, | love cars, Formula One, | love
listening to Market Place (a show about the stock market) | love cooking and certain styles
of clothes, but its hard for me to integrate them into how | think about art. Definitely | do

one to forget about the other for the moment.

NBS: Intense criticism is leveled against the way art is promoted and viewed
nowadays. Critics and fans complain about the glut of biennials, art fairs, super-
shows and the general spectacle of the art world, including its flagrant
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commercialism, aggressive star system, and hard-core publicity tactics. What do

you think about this debate?

Ben Jones: If a Grad Student who studied/paid to be able to make art about mounds of
dirt and used tampons is complaining that Jeffrey Deitch has sold out the holy institution
that is the MOCA, look at what the motives of the arguing parties concerned are. If a
bunch of artists resign because they don’t like how an institution is being run, the issue is
NOT about art, its about the WHOLE FUCKING FACT THERE ARE THINGS LIKE
BOARDS, OR COMMITTEES, OR COLLECTORS, OR PATRONS, OR GAGOSIAN, OR
GRAD SCHOOL, OR ART CRITICS, OR BARD’S CURATORIAL PROGRAM, OR
DIRECTORS OR CURATORS, by the way, none of that shit has to do with your fucking
piles of dirt and used tampons. It has to do with power. And | am more than happy to talk
about power, and the politics of power, but not under the false pretenses of some “critical
art argument”. (I am not mad at you, | am mad at what happened in LA concerning Deitch
and MOCA) | love how somehow there is some intellectual superiority to certain
programs, or institutions, because the fact is you are only as awesome as the apparatus
you are a part of, and frankly, I've met the collectors of piles of dirt and used tampons,
and they make all the altruistic anti-Deitch arguments completely invalid. So here is the
deal. Leave this shit to the people with real power. | am more comfortable with real power
and real artists, people like Steve Jobs or Mark Zuckerburg, who pay an artist like David
Choe 200 million dollars for a mural, and thus place his valuation above whoever the fuck
was left out of MOCA cause Deitch took over. Do something for yourself and earth, its
pathetic to need some shitty apparatus to legitimize your shit. So | think, make really
powerful shit, sell it to really powerful people. Be a Steve Jobs not a Bill Gates of the art

world.
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NBS: The artificiality of the images in your work is so extreme that the natural
world seems exiled from your creative universe. Is this a conscious choice? Would
you subscribe to the idea that our contemporary vision of the world is wholly based

on representation, and a very stylized one at that?

Ben Jones: | like Hiking in neighborhoods and looking at all the house, as opposed to

hiking in nature. That’s bad right?

NBS: | notice that your visual references could all be related to childhood and
entertainment. Do you consciously avoid more adult themes in your work, such as
explicit violence, sex, politics or depictions of psychological and mental states that
exist outside the realm of mediated experience for those seeking the nirvana of

digital oblivion?

Ben Jones: All that stuff is in there. Its just, its not dirty or sexy if you put it right out in the
open. You don’t want your girlfriend walking around naked all the time, you want to flash

you a peak of something during church.

NBS: In a strange, circumlocutionary way, your work seems to have sprung from
the environment in which your aesthetic consciousness was formed — i.e. the
internet, video games, comics etc., but now you seem to have achieved the
position of being the one creating this environment. How do you feel about being

the author when you once were the reader?

Ben Jones: Jimmy Kimmel worshipped David Letterman growing up. His birthday cake

when he was 10 years old was a Late Night with David Letterman cake. Now he’s

For further information and visuals please contact
Ace Gallery Los Angeles at 323.935.4411 or email acegallery@acegallery.net
Gallery Hours: Tuesday through Saturday 10:00 AM to 6:00 PM



basically taken over for Letterman. I think that is natural and healthy. I think all those

hours | watched TV as kid, it wasn’t cause | liked it, it's cause | wanted to do it.

NBS: Your video paintings challenge the idea of what a projection can be by using
fluorescent paint and video projections, as well as refusing to stay within the
boundaries of the frames, sometimes spilling out and enveloping the whole room.
The philosophy and tradition of optics are obviously a theme, but could one say
that you also touch on the idea of visual sculpture? Does the image you produce
defy its’ place as an ocular fixation and demand a spatial recognition? Am | correct

if I say you touch on the idea of immaterial sculpture, made of intangible media?

Ben Jones: The walls of galleries are all built perfectly for paintings. Their size, color,
shape, ect. | want to work those gallery walls in anyway | know how. | react to the spaces
and want to activate them. | want to open the walls with windows into idea/colors/forms.

Its kinda what painting has turned into, or maybe always was.

NBS: Even though your work is universal, because it uses the lingua franca of the
digital realm, it still retains the flavor of the West, since the imagery primarily stems
from the American pop culture of animation and comics, and its” derivatives, i.e.
Japanese or Korean cartoons etc. Would you consider breaking this pattern and

toying with forms like Islamic decorative art or tribal patterns etc.?

Ben Jones: One of my biggest secret inspirations is the Poetry of Hafiz, translated by a
certain Meher Baba lover named Daniel Ladinsky. It's pretty fucking non-western. His
poetry’s layered humor, simplicity and love I try to apply to everything | do. Visually and

conceptually.
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NBS: What would you consider as the most unexpected trait of your personality?

Ben Jones: That | love Howard Stern and listen to him 24/7.

NBS: What are you listening, watching and reading at this time?

Ben Jones: Howard Stern.

NBS: Which is your favorite journey?

Ben Jones: | just got an awesome car. | like to drive it.

NBS: What would you advise a young artist who idolizes you?

Ben Jones: Stay healthy. Eat right, exercise. Be nice. Ride bikes. Rescue cats/dogs.

NBS: Finally, what does it mean for a resolutely digital artist to be interviewed by a
print-only magazine? Do you enjoy this oxymoronic clash of worlds? Do you have

respect for analog media, or do you think they are quaint relics of a bygone era?

Ben Jones: I've made 10000 zines in my life. Paper Rad was a website started to catalog
our zines. | made a zine last week. | make zines at work to present ideas. Nothing will
ever replace a zine. Steve Jobs knew he could replace the pad, not the zine. Magazines

can tap into the power of zine. Much respect.
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